	Art ‘Arsenale’ calling for attention




Print version 
The works of Oliver Zabel, currently on display in the Open Gallery till July 1, 2006 in Berlin, bring to mind the long forgotten images from scientific books, probably something learnt back in school and stored in the memory. The exhibition, entitled ‘Arsenale,’ presents paintings, object assemblages and a short film. 

The viewer is here faced with an interplay of the irrationality of the artistic work versus the strictly symmetrical, calculated accuracy of figures and forms, distributed across the canvasses or assembled in collages and installations. The meticulously rearranged outlines of charts and photographically enlarged images from encyclopaedias, the camera randomly roving within the desolate interiors and spaces enhance the traumatising perception of reality. Oliver Zabel’s object-assemblages, paintings and installations carry on the aesthetics of collage borrowing from the Dadaist tradition of provocation and shock. 

These works ironically bring forward the notion of evolution from slightly traceable cell-forms to insects and finally to humans, standing as metaphor to the labyrinths of subconsciousness and the laws of nature, as if calling into question the very essence of evolution of men or of art ‘in the age of mechanical reproduction’.

The faded out images of men and the pieces assembled behind the glass of the wooden cases repeat in mathematical progression, multiplied and sided by numbers or obliterated formulas, the mystery of which is hidden beneath the whole ‘Arsenale’ of old photos, apparatuses, artificial roses or bodies of living beings at various stages of evolution isolated, carefully bottled and preserved in special liquids. 

The technique of frottage and photographical enlargement - this state-of-the-art approach to displaying the congested, claustrophobic world of objects and scientific notions - gives familiar objects a morbid aura of mystery which even contemporary media fails to unravel. 

The ‘Arsenale’ of ready-made objects easily recognisable and common in everyday life permeating the entire space of the gallery - almost an homage to Marcel Duchamp mirrors in its vitrines the society for which objects have turned into ‘mousetraps under the ‘Luna’’ (as the artist himself put it) in the hunt for possession. In the meantime the works of art have been isolated and protected from ordinary mortals in special containers behind black and white round seals calling for ‘Attention * Oeuvre D’Art’.

Whatever Oliver Zabel has in store for us in his extensive ‘Arsenale’ of objects and canvasses, cannot but move the viewers with oblique references to human condition, objectivity and its hidden implications.
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